Old Technology Meets New Sound

There are a few convergence points in the world. The Yukon, I have

decided, shimmers at its own frequency.

I put it down to unique frictions between ordinary citizens coping with

the harsh realities of our climate. You could extend this idea to all of

Canada but, here in the Yukon, the artist per capita ratio is high enough

to warrant its own particular cosmic point.

But what, you may ask, has this to do with a music review?

Just when I think music has come to a standstill, I bump into a local

artist, a musical act or a CD release that renews my faith in

Terpsichorean* excellence (by evoking the Greek muse Terpsichore -- of

dancing -- I in no way wish to demean the others in the pantheon,

especially the lesser known and, by coincidence, my favourite, Munchoes,

the muse of small fried snacks).

My unfortunate inability to understand the French language has limited my

discussion of the music of Soir de Semain.

This local act has changed my perspective of what fusion music can be.

SDS is at its core French-Canadian folk music.

Alain Desrochers’ driving bass creates a foundation of funk and reggae

guiding this group through rhythmic hoops. Cory Chouinard on percussion

and Marc Paradis on drums add a dimension of rhythm that takes the music

out of the kitchen and onto the dance floor.

The accordion, in the capable hands of Marie-Maude Allard, slips easily

between French-Canadian, African and Arabic themes. She triples her duties

with flute and voice.

Pascal St Laurent on guitar adds to the traditional with a twist flavour

layering rhythm and tone to complete the band’s sound.

With the release of 2e Étage 3e Niveau (2nd Stage 3rd Level), Soir de

Semaine has given us a glimpse of what its live act is all about.

The cover presents us with the image of someone tobogganing on a shovel.

This image underpins a tone of the recording: have fun with what you have.

Is this a primitive recording or an example of working with what you have?

The evidence is apparent first by the graphic of a reel-to-reel tape

recorder on the CD cover and the statement, “This was recorded live on

analogue tape” inside the jacket.

For those who have never heard an audience or bootleg recording, this

offering may sound a bit queer.

Neil Young compared analogue vs. digital recording to a fine mist of water

on your face vs. a flurry of tiny ice cubes.

Bravo for analogue recording, while we can still buy the tape.

From a sonic perspective, I found the bass is a bit boomy and as with many

recordings of this nature the high frequencies get lost in the mix.

This is not to say that this is not a valid release. What is on the disc

is pure magnetic energy.

It is, after all, a demo recording of four songs.

I would love to hear a better recording of this band. These musicians have

tapped into a sound all their own. This sound brought into a studio or a

dynamic live recording would be a monster out of the chute.

They pull off a live set of dance jams that rival anything heard in the

Canadian music scene.

This CD can be found at the reception desk of Association

Franco-Yukonnaise on Strickland.

